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To some, music is just sound, and the notes themselves are not inherently happy or sad.
Yet it is indisputable that music can evoke these emotions. The concert “Resilient”,
curated by pianist Linda Yim, features a selection of works by eight composers. Although
the music types are mostly melancholic in mood, they hold more heartfelt expectations
that point to the close relationship between music and human adversity.

“Most of the pieces in this programme were composed during wartime or are in one
way or another connected to those periods. The works lament the dead and criticise
warfare,” says Linda Yim. “The First or Second World War may be long in the past,
but our world continues to be ravaged by battles. But then we have been facing the
COVID-19 pandemic for the past three years — isn't that essentially an anti-pandemic
war? | believe music that has consoled the hearts of many in the past can also inspire the
people of Hong Kong today to bravely face the future.”

Yim was also touched by the word “elegy”, and decided te. open each half of the
concert with a French elegy. “Elegy” is derived from the Greek word “elegos”, meaning
poem or song of mourning. In Western literature and music, the word “elegy” and its
corresponding adjective “elegiac” can also express sorrow or remembrance in‘relation to
matters other than death.



BEEHMERBHM . F—HE (B JFBRA T Francis Poulenc
Sonata for Oboe and Piano: I. Elégie (1899 - 1963)
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Deux Poémes de Louis Aragon, FP 122
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A few months before his death in 1962, Francis Poulenc completed two sonatas for woodwind
instruments and dedicated each to a deceased composer of his generation. Sonata for Oboe
and Piano is dedicated to Sergei Prokofiev, friend and fellow musician who played piano
and bridge with him in the 1920s. The work follows an unusual slow-fast-slow movement
structure. The first movement is titled E/égie, but the expression marking ‘paisiblement"”
(peacefully) suggests that the elegy is more at peace than sorrowful in mood. The more
animated middle section is driven by dotted rhythms, before returning to the theme of deep
calm to close the movement.

Let us turn back the clock further, to France during the Second World War. After the First
World War and the Franco-Prussian War, France was once again fighting Germany. However,
to many French people, it was not only a much less heroic war than the two previous Franco-
German wars, but a national disgrace, as France was crushed by Nazi Germany in a matter of
months. A puppet regime was installed and the country was occupied for four years.

The poet Louis Aragon witnessed the French debacle while serving in the army. Following
the surrender of France in 1940, Aragon, whose work was subsequently banned, went
underground and engaged in anti-German resistance activities, including the publication of
anti-Fascist poetry. In 1943, he published a collection of poems, Elsa’s Eyes, in Switzerland,
which was smuggled to and circulated in France. Poulenc owned a copy. In the same year,
he set two of the poems to music. The title of the first poem, C, refers to Les Ponts-de-Cé,
where the Germans crossed the Loire, the last line of defence for the French troops. The
elegy mourns the demise of France. The second poem, Fétes galantes, is a roving cabaret
style depiction of Parisians fleeing in panic as German troops approach the city.



The humiliating occupation only lasted for one more year, and France was liberated in 1944.

Deux Poémes de Louis Aragon,
FP 122
(Text: Louis Aragon)

No.1C

J'ai traversé les ponts de Cé
C'est la que tout a commencé

Une chanson des temps passés
Parle d'un chevalier blessé

D'une rose sur la chaussée
Et d'un corsage délacé

Du chateau d'un duc insensé
Et des cygnes dans les fossés

De la prairie ou vient danser
Une éternelle fiancée

Et j'ai bu comme un lait glacé
Le long lai des gloires faussées

La Loire emporte mes pensées
Avec les voitures versées

Et les armes désamorcées
Et les larmes mal effacées

0 ma France 6 ma délaissée
J'ai traversé les ponts de Cé

No. 2 Fétes galantes

On voit des marquis sur des bicyclettes
On voit des marlous en cheval-jupon

On voit des morveux avec des voilettes
On voit des pompiers brdler les pompons

On voit des mots jetés a la voirie

On voit des mots élevés au pavois

On voit les pieds des enfants de Marie
On voit le dos des diseuses a voix

On voit des voitures a gazogéne

On voit aussi des voitures a bras

On voit des lascars que les longs nez
génent

On voit des coions de dix huit carats

On voit ici ce que I'on voit ailleurs
On voit des demoiselles dévoyées
On voit des voyous On voit des voyeurs
On voit sous les ponts passer les noyés

On voit chémer les marchands de
chaussures

On voit mourir d'ennui les mireurs
d'ceufs

On voit péricliter les valeurs stires
Et fuir la vie a la six-quatre-deux
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Two Poems by Louis Aragon,
FP 122
(Text: Louis Aragon)

No.1C

I have crossed the bridges of Cé
That's where it all began

A song of bygone days
Tells of a wounded knight

Of a rose on the carriageway
And a bodice that was unlaced

Of the castle of a crazy duke
And swans in the moat

Of the meadow where
An eternal bride comes to dance

And | have drunk the long lay of
False glories like ice-cold milk

The Loire carries my thoughts away
With the cars overturned

And the unprimed firearms
And the barely dried tears

0 my France O my forsaken one
| have crossed the bridges of Cé
No. 2 Gallant festivities

We see fobs on bicycles
We see pimps on hobby horse
We see smart-aleck brats with veils

We see firefighters burning their pompoms

We see words thrown on the garbage dump

We see words raised to the skies
We see the feet of the children of Mary
We see the backs of the cabaret singers

We see cars run on gasogene
We see handcarts, too
We see guys hindered by long noses

We see eighteen-carat fools

We see here what you see everywhere
We see girls led astray

We see thugs We see Peeping Toms
We see drowned corpses float by under
the bridges

We see shoe sellers out of work
We see egg candlers bored to death

We see sound investments tumble
And life fleeing in haste
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Three Pieces from Schindler’s List: (1932~)

(PN BE) XEM Theme from Schindler’s List
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Besides conquering France, the Nazis also committed genocide on the European Jews. Out
of the many feature films about the Holocaust, Schindler’s List, directed by Steven Spielberg,
is probably the most beloved. The score by John Williams was part of the film’s success, and
he picked three pieces as a standalone work for violin and piano.

The violin is an integral part of Jewish klezmer music and has become a symbol of the 2,000
years of Jewish diaspora and suffering. Besides being a melodic and highly vocal instrument,
it is also portable and has accompanied the Jews in their exile from one persecution to
another. The first movement is the film’s tearful theme tune. The second movement has
heavier Jewish overtones, corresponding to the scene depicting the horrible living conditions
of a Jewish ghetto during Nazi occupation. The third movement honours the memory of the
deceased while evoking hope.

| watched the film in the cinema when it was first released. In the scene when hot water came
out of the showerheads instead of poisonous gas, and hopelessness turned into warmth, all
hearts in the cinema were touched; audiences around the world must have felt the same. The
goal of both the film and Williams’ music is not to present tragedy, but to deliver hope while

mourning and remembering the dead.



CPAENZLENEZ  fR——O B HT 2 = 4 22 Dmitry Shostakovich
String Quartet No. 8 in C Minor, Op. 110 (1906 — 1975)

B#&M Largo
RIRHIIRIR Allegro molto
NMRAR  Allegretto
B#&MR Largo

B#&M Largo
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The Soviet Union was originally allied with the Nazis. However, after seizing France, Hitler
suddenly invaded the Soviet Union in the summer of 1941 with the intention of using its
vast territories to provide Lebensraum, or “living space”, for the German people. Taken by
surprise, the Soviet Union stood its ground and struck back, pushing into Berlin in May 1945
and forced Germany into surrender.

As Germany retreated in defeat, Dresden was heavily bombed by British and American fighter
planes starting from the night of 13 February, 1945. The city was engulfed in a sea of flames,
leaving at least 30,000 civilians dead. One estimate has the death toll at 200,000. In 1960,
Dmitri Shostakovich visited the city to work on the film Five Days, Five Nights, a joint project
by East German and Soviet filmmakers about the Germans welcoming the Soviet Red Army
after the destruction of Dresden. In a burst of inspiration, Shostakovich wrote String Quartet
No. 8 in C Minor in just three days, dedicating it to “the victims of war and fascism”. It is the
most frequently performed piece of his fifteen string quartets.

However, there is considerable evidence (such as his letters) that Shostakovich was in fact
expressing disappointment in himself, as he had just betrayed his ideals by joining the Soviet
Communist Party. The first movement begins with the “D, E-flat, C, B” motif — Shostakovich’s



initials in German nomenclature — and develops into a solemn fugue, giving the piece an
undeniable autobiographical connotation.  Throughout the piece, Shostakovich quotes
melodies from his previous works. The second movement throws the music into turbulence,
incorporating a klezmer melody on top of that four-note motif. It can be considered as a
depiction of war and violence. The third movement includes two waltz melodies; the lyricism
is laced with a hint of foreboding death. The fourth movement features a repetitive, door-
knocking motif, interspersed with a revolutionary tune and an operatic aria that Shostakovich
wrote 20 years ago, both of which evoke an elegy. The fifth movement returns to the
solemnness of the first movement, and there is no certainty as to whether the composer is
mourning the people or the death of his own conscience.
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Although the second half, which comes after experiencing the abysmal depths of Shostakovich,
also starts with an elegy, the emotions of the music in this section — despite being composed
in the context of war — are sad but not heartbreaking. They offer a glimpse of light in the
darkness, the concluding piece even does that in a joyful manner.

LR FHTZ Jules Massenet
Elégie (1842 - 1912)
ZEE - ARZHEHAZSHHME  £=8 (EE) 1A André Previn
Four Songs for Soprano, Cello and Piano: (1943 - 2019)

No. 3 Shelter
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The second half of the concert opens with Jules Massenet’s E/égie, another of his memorable
melodies besides Méditation. There are various versions of this piece, and we will hear the
version for soprano, cello and piano. The lyrics are from a poem by Louis Gallet, which
laments the passing of spring and, by extension, the fleeting nature of happiness.

More than a century later, André Previn, who was better known as a conductor but was also
a composer, wrote Four Songs in 1994 with the same instrumentation. The lyrics are from
the poems of Toni Morrison, winner of the 1993 Nobel Prize in Literature. The third song of
the cycle, Shelter, sees the poet hiding under the wings of an unidentified being, fleeing the
trivialities of humanity and soaring over mountains, rivers and forests. The tender imagery
created by Previn may be angelic, but it may be an invitation to free imagination regarding
the work’s title.



Elégie

(Text: Louis Gallet)

0, doux printemps d'autre fois,
vertes saisons,

Vous avez fui pour toujours!

Je ne vois plus le ciel bleu;

Je nentends plus les chants joyeux
des oiseaux!

En emportant mon bonheur, mon bonheur...

O bien-amé, tu t'en es allé!

Et c'est en vain que revient le printemps!
Qui, sans retour,

avec toi, le gai soleil,

Les jours riants sont partis!

Comme en mon coeur tout est sombre
et glacé!

Tout est flétri

pour toujours!
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Elegy
(Text: Louis Gallet)

0, sweet spring of verdant seasons of older times,

You have fled forever!
I no longer see the blue sky;
I no longer hear the joyful songs of the birds!

Taking away my happiness, my happiness...
0 beloved, you have gone on your way!
And Spring returns in vain

Indeed, not returning,

Is the cheerful sun, having gone with you,
And gone are the days of laughter!

How my heart has turned grim and cold!

All has withered
Forever!
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Four Songs for Soprano, Cello and Piano: No. 3 Shelter
(Text: Toni Morrison)

In this soft place TEAREERE T
Under your wings EREUZE

I will find shelter REHIER
From ordinary things. BEEMEE
Here are the mountains YY)

| want to scale BAREZEIL
Amazon rivers BOREMATHY
I'm dying to sail. CEYCHEIEEYS
Here the eyes of the forest ERRHATDAR
I can hold in a stare AR BR AR
And smile the movement REMDRGEERE
Of Medusa’s green hair. EFminE

In this soft place FEIREBEE T
Under your wings EREUZE

I will find shelter S qprgilat
From ordinary things. BEEMEE

(EBWRZE)
B—RE(AR)RE=ZHLE (NSEH)
Le Tombeau de Couperin:

l. Prelude & lll. Menuet
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H B Maurice Ravel
(1875 - 1937)
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The brutality of the First World War of 1914-18 was not only due to the sheer number of
countries involved, but also because weapons such as machine guns and mustard gas had got
so advanced and caused outrageous huge casualties in an instant. Famous battles such as the
Battle of the Somme, with a death toll of 300,000, became notorious for that very reason.

Maurice Ravel volunteered to join the army at the outbreak of the war and was assigned
to be a truck driver due to his age and frailness. Just before the war broke out, he started
composing Le Tombeau de Couperin. A tombeau is a larger scale French baroque work
written to commemorate the individual named in the title. Ravel finished writing all six
movements in 1917, and his tribute to Baroque composers became a lament for his seven
fallen friends in the war.

Le Tombeau de Couperin was originally written for the piano, but Ravel adapted four
movements for orchestra. We will be hearing a version arranged for oboe and string quartet.
The oboe features heavily in the lively Prelude and the tranquil Menuet.

NREHEHFHEERR LB Aaron Copland
Sonata for Violin and Piano (1900 - 1990)

EMITIR Andante semplice
B/ Lento
B/ NRIR  Allegretto giusto
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With Japan’s attack on Pearl Harbour in December 1941, the United States was embroiled in
the Second World War and fought alongside the Allied forces. Aaron Copland began writing
this sonata in 1942 while working on a film score in Hollywood. When he completed the
work the following year, he learned that Harry H. Dunham, a friend ten years his junior, had
died in aerial combat in the South Pacific, and he dedicated the work to him.

Copland studied composition in Paris under Nadia Boulanger. This does not mean that his
music is of the French style, but this work shares the melancholy of the French elegies we
have just heard. The simple and rustic atmosphere is also to be found in his best known
composition Appalachian Spring, completed just a year later. As a pacifist, Copland felt



uneasy about the political situation. Views differ as to what feelings are expressed in this
work. One could say there is a darkness to its simplicity, or that it is simply a natural interplay
of tension and relaxation.

At first glance, the first movement seems like a classical sonata, with a slow introduction
leading to an Allegro. Yet the simple-sounding introduction is integrated into the Allegro
as its first subject. The second movement, which sounds even simpler, has the violin playing
a static melody against a piano part with tonal instability. The third movement has a very
springy rhythm. It gradually returns to elements from the previous movements, and closes the
sonata with an echo of its beginning.

e TESRERME E T B R HT & Witold Lutostawski
Variations on a Theme by Paganini for (1913 - 1994)
Two Pianos
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The Second World War broke out with the German invasion of Poland. The Soviet Union
attacked from the east, and within a month Poland was vanquished by the coordinated
invasion. The Germans and Soviets each systematically slaughtered or enslaved the Polish
elite in an effort to eradicate Polish culture. In Warsaw the Nazis closed all music venues,
radio stations and theatres, and banned performances of Chopin (and even tore down a
famous statue of Chopin in the city), allowing only light music to be performed in cafés in
order to curb Polish patriotism.

The livelihood of musicians was directly affected. Witold Lutostawski and another young
composer, Andrzej Panufnik, formed a piano duo. On top of light repertoire, they also
performed classical orchestral works on two pianos. The scores of their adaptations were
all lost during the latter part of the Second World War, with the exception of Variations on
a Theme by Paganini, which Lutostawski considered an original work. It was written at the
suggestion of a café waiter who was formerly a harpist, and the theme is from Paganini’s
Capriccio No. 24.



Curator Linda Yim chose to end the concert with this work, and in her words, “We have

heard many mournful works of music this evening. In the fallen city of Warsaw, Lutostawski

comforted the wounded souls of the Poles with music. This set of variations is only five

minutes long, yet it brings such joy, a stark contrast to the misery outside those cafés. | hope

that our audience will also greet tomorrow with joy after listening to the wonderful music
tonight.”
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Original lyrics provided by Linda Yim

Chinese programme notes provided by William Lau

Translation of lyrics and programme notes provided by KCL Language Consultancy Ltd.



